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to Shot: Editing”, in the section "Rhythmic Relations between Shot A and Shot B”, pp. 226-227.

Suzanne Liandrat-Guigues, “Les couleurs du noir-et-blanc”, in La couleur en cinéma, Jacques
Aumont (ed.), Milan: Mazzotta, Paris: Cinématheque francaise, 1995, pp. 53-62.

In this article, Suzanne Liandrat-Guigues analyses, in terms of colour, one of cinema’s most famous
sequences from Eisenstein’s Strike that uses parallel editing. She shows how analogy is also reinforced
by the interplay of plastic correspondences.

Christian Metz, Essais sur la signification au cinéma, Vol. I, Klincksieck, 1968 (English-language
edition: Film Language: A Semiotics of the Cinema, Christian Metz, translated by Michael Taylor,
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On the distinction between crosscutting and parallel editing see Film Language: A Semiotics of the
Cinema, Chapters "Some Points in the Semiotics of Cinema”, p.105- 107, and “Problems of Denotation
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